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“Don’t you think we might all be buried at a
convenient place? We could all be buried in France.
That would be fine.”

“I don’t want to be buried in France,” Nick said.

“Well, then, we'll have to get some convenient
place in America. Couldn’t we all be buried out at the
ranch?”

“That’s an idea.”
(Hemingway, 1987, 377)
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He tried to tell her the army was the only solution.
Lotus was suffocating, killing him and his two best
friends. They all agreed.

(Morrison, 2013, 35)

b)
Mike, Stuff, and me couldn’t wait to get out and
away, far away.
Thank the Lord for the army.
I don’t miss anything about that place except the
stars.
Only my sister in trouble could force me to even
think about going in that direction.
Don’t paint me as some enthusiastic hero.
I had to go but I dreaded it.
(Morrison, 2013, 84)
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1 shot the Korean girl in her face.

I am the one she touched.

I am the one who saw her smile.

I am the one she said “Yum-yum” to.

I am the one she aroused.

A child. A wee little girl.

1 didn’t think. Ididn’t have to.

Better she should die.

How could I let her live after she took me down to

a place I didn’t know was in me?

How could I like myself, even be myself if I
surrendered to that place where I unzip my fly and let
her taste me right then and there?
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Maybe that was the reason no Russian-made bullet
had blown his head off while everybody else he was
close to died over there. Maybe his life had been
preserved for Cee, which was only fair since she had
been his original caring-for, a selflessness without gain
or emotional profit. Even before she could walk he'd
taken care of her. The first word she spoke was
“Fwank.” Two of her baby teeth were hidden in the
kitchen matchbox along with his lucky marbles and the
broken watch they had found on the riverbank. Cee
suffered no bruise or cut he had not tended.

(Morrison 2013, 34-35)
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But feeling adrift in the space where her brother had
been, she had no defense. That's the other side, she
thought, of having a smart, tough brother close at hand
to take care of and protect you — you are slow to develop
your own brain muscle.

(Morrison 2013, 48)
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When Cee and a few other girls reached fourteen and
started talking about boys, she was prevented from any

real flirtation because of her big brother, Frank. The
boys knew she was off-limits because of him.
(Morrison, 2013, 47)
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Thinking back on it now, I think the guard felt more
than disgust. I think he felt tempted and that is what he
had to kill. Yum-yum.

(Morrison, 2013, 96)
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Whose house is this?
Whose night keeps out the light
In here?
Say, who owns this house?
It's not mine.
I dreamed another, sweeter, brighter
With a view of lakes crossed in painted boats;

Of fields wide as arms open for me.

This house is strange.

Its shadows lie.
Say, tell me, why does its lock fit my key?
(Morrison, 2013)
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Cee put her finger in the blackberry jar. She locked it.
“I ain’t going nowhere, Miss Ethel. This is where I belong.”
(Morrison, 2013, 126)
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Meantime her brother was there with her, which was very
comforting, but she didn’t need him as she had before. He
had literally saved her life, but she neither missed nor wanted
his fingers at the nape of her neck telling her not to cry, that
everything would be all right. Some things, perhaps, but not
everything.

(Morrison, 2013, 131)
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Home of American Brothers

: From Toni Morrison's Home and Ernest Hemingway's “The Last Good Country”

Tamura, Eri (Liberal Arts Education Center, Ishikawa Prefectural University)

Abstract

This study focuses on the American brother and sister’s escapes, which appear in Toni Morrison’s novel Home (2012) and
Ernest Hemingway's unfinished work published posthumously as “The Last Good Country.” Firstly, considering the two
protagonists of each work, both of whom are (going to be) returned servicemen, it is suggested that their ambivalent
feelings toward “home” could be one of the typical American properties. Next, not only that the two protagonists’
identities are formed because they are elder brothers of female siblings, but also that their status as such is constantly
tested from the temptation of incestuous desire for their sisters is pointed out. Finally, Hemingway's description of home

and Morrison’s are comparatively analyzed from the close examination of each text.

Keywords: brother and sister /~ Ernest Hemingway ~~ home / incest /~ Toni Morrison



